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Mission
WARP is a catalyst for improving 

the quality of life of textile artisans 
worldwide. We are an inclusive global 
network of individuals and organiza-
tions who value the social, cultural, 

historic, artistic, and economic 
importance of textile arts.

Values
•	 Textiles are fundamental to the 

human experience and reflect a 
community’s culture.

•	 Cross-cultural exchange enriches 
the lives of individuals in the 

global textile community and 
promotes positive change.

•	 Networking and sharing 
information facilitate 
constructive action.

•	 Making ethical connections between 
textile artisans and the market 

empowers artisans through stable 
income generation.

Vision
•	 WARP is accessible to a multi-

lingual, multi-cultural, and 
all-inclusive network.

•	 We bring an ethical orientation to 
all we do.

•	 We promote the sharing of infor-
mation, resources, and technical 

assistance within the global 
textile arts community.

•	 We see tangible impacts resulting 
from our networking in textile 
arts communities around the 

world. 
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Kirstie Macleod
I created the Red Dress Project 13 

years ago to provide an artistic platform 
for women around the world, many of 
whom are marginalized and live in pov-

erty, to tell their personal stories through 
embroidery.

Having grown up all over the world I 
came to the UK to study, and following an 
MA in Visual Language and Performance 
began my career as an artist. My unique 
discipline was rooted in textiles but ex-
pressed in unusual ways and over the years 
I honed a language using garments in film, 
animation, installation, and performance.

The Red Dress is constructed out of 
76 pieces of burgundy silk dupion and 
has been worked on by 320 women and 
seven men, from 42 countries, with all 
136 commissioned artisans paid for their 
work. The rest of the embroidery was 

added by 191 willing participants / audi-
ence at various exhibitions / events.

Many of the artisans are established 
embroiderers, but there are also many 

pieces created by first time embroider-
ers. The only brief I gave the artisans was to 
express their own 
identity, culture,  
and traditional 
experience. Some 
chose to create 
using a specific 
style of embroi-
dery practiced for 
hundreds of years 
in their family, vil-
lage, or town. All 
artisans used their 
own threads.

The Red Dress’s 13-year creation jour-
ney around the world is now completed, 
with the dress assembled in its final con-
figuration. Covered in millions of stitches, 

The Red Dress: an Award Winning Global, 
Collaborative Embroidery Project 

Ayo Amon Demi, South Africa

Farhana Gabaly, Egypt
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Send address 
corrections to:

info@weavearealpeace.org
or mail to 

Weave A Real Peace (WARP)
PO Box 403

Seagrove, NC, 27341

The deadline for 
contributions to the 

Summer issue of the WARP 
newsletter is 

April 19, 2022

Send articles and 
correspondence for 
the newsletter to:

Linda Temple
1230 NE 70

Oklahoma City, OK  73111
lgtempleok@gmail.com
405/921-1064 (phone)

Information about an 
organization or service in 
this newsletter does not 

constitute an endorsement 
by WARP. 

Submissions may be
edited or shortened at the 

discretion of the editor.

Selecting Artisans for the 
International Folk Art Festival

Mary Littrell
The International Folk Art Market 

(IFAM) in Santa Fe, NM, is back at full-artist 
participation for 2022.  A cohort of 158 in-
ternational artists has been selected from 

48 countries for the 18th annual market. 
They will be joined by six domestic artists 
nominated by museums in Santa Fe. 

Market week, as referred to by Santa 
Feans, begins on July 5 with a Commun-
ity Celebration and Parade. Hundreds of 
locals and visitors join each year on the 
downtown Plaza to welcome the artists. 
Set up like an Olympic Parade, groups of 
artists, carrying their country-identifying 
placards, enter to rousing applause, intro-
ductions, music, warm hugs, and tears of 
friendship. For some artists, this is their 
first time out of their communities and/
or to the United States.  Other returnees 
have formed fond friendships with locals. 
The market opens for sales on July 7-10.

The Artist Selection Committee, com-
posed of regional folk art specialists from 
the US and abroad, meets in late October 
to review, discuss, and vote on all appli-
cations, which can vary yearly from 400-
600.  Each application is assessed for artis-
tic quality; traditionalism of the art form/
art work as well as of the design and the 

production process; acquisition of artistic 
knowledge (how the artist has acquired 
their artistic knowledge and skills); and 
the role or use of the art form/art work in 
the artist’s community.  

Following the initial review, selected 
applications are forwarded to the Place-
ment Committee for curating the market 
to 150-160 participants.  This group works 
to ensure that artists from a variety of 
media and countries are represented, as 
well as a range of new and returning art-
ists.  A special section of the market is set 
aside for artists who present innovative 
work within a long-time tradition. For the 
upcoming 2022 market, WARP members 
Marilyn Murphy served on the Selection 
Committee and Mary Littrell on the Place-
ment Committee.

WARP members who attend the 2022 
market will be privy to a wide range of 
textiles.  A few examples include Indian 
bandhani, block printing, and weaving; 
Uzbek suzani; Algerian carpets; Mexican 
and Peruvian weaving; Kyrgyz feltwork; 
Guatemalan rug hooking; Egyptian ap-
plique; and Palestinian embroidery, to 
name just a few. Natural dyed apparel and 
housewares from a number of countries 
are also represented.

To learn more about the market, how 
to purchase tickets, and to serve as a 
market volunteer go to www.folkartmar-
ket.org. IFAM sends a news blast email 
each Friday going forward to July that 
provides continuing up-to-date informa-
tion on the market and the artists. There 
is a place at the bottom of the website 
to sign up for these emails.  In addition, 
I would be glad to answer questions at 
mary.littrell@colostate.edu.

Mary Littrell, center, with IFAM artisans
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Weave A Real Peace
Membership 
Information 

www.weavearealpeace.org

2022 Annual Dues (USD)
$50 - Individual in US/Canada 

$90 - 2 year special - Individual US/
Canada 

$40 - International Individual/
International Sister Guilds

Simple living - Choose an amount 
you can live with

$40 - Sister/Gift Subscriptions
$75 - Friend of WARP

$50 - Professional: Guild/ Business/
Non-profit Organization 
$150+ - Patron of WARP

All memberships are for 12 months, and 
expire 12 months from date of joining.

Members have access to 
annual Membership 

Directory through a secure 
‘members-only’ section of the web 

site, a quarterly newsletter, and can 
participate in the WARP Google

Discussion Group. 

Dues are used for printing, mailing, 
and office expenses. Weave A Real 

Peace (WARP) is designated a 501(c)(3) 
nonprofit organization by the Internal 

Revenue Service. All donations to WARP 
are tax deductible in the 

United States.

For membership or additional informa-
tion, please send your name, address, 
telephone number, and email address 
with appropriate check, money order, 

or Paypal information in US funds 
payable to WARP to:

Weave a Real Peace
PO Box 403

Seagrove, NC, 27341
or join online at

http://www.weavearealpeace.org
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What’s in this Newsletter...

Given WARP’s amazing expansion over 
the past year or two – thanks to Zoom – it 
became clear that an Administrative Coor-
dinator working only 15 hours/week was no 
longer enough to support everything going 
on. The previous Board urged the move to 
having an Executive Director, and after 
much research and financial calculating, 
it was agreed that the position should be 
for 30 hours/week. To our tremendous joy, 
Kelsey Wiskirchen agreed to move into the 
new role starting January 1, 2022. As of this 
writing she has been hard(er) at work for 
seven weeks, and there is no doubt in any-
one’s mind that this was as good a decision 
as it was necessary. WARP is blossoming. 

While we have always had an inter-
national membership, it has been pretty 
sparse since a) it was nearly impossible for 
people to come to annual meetings from so 
far away, and b) all of our communication 
was via real paper mail. Thanks to the Pan-
demic and Zoom, we now have programs 
with a vast international audience and 
our membership has climbed to over 500 
people from 24 countries. We have even 
begun some programming in Spanish, the 

most common 2nd language among WARP 
members, and look forward to the day when 
we will have programs in many languages. 

All of that is the why. The who – Kelsey 
– is the reason to blow the horns and bring 
out the champagne and confetti. She joined 
WARP as an Alice Brown Memorial Scholar-
ship recipient in 2010, and has attended 
every annual meeting since, as well as serv-
ing on the board, then working as Admin-
istrative Coordinator for three years before 
the recent switch to Executive Director.

In addition to being the new ED of 
WARP, Kelsey is an artist in her own right, a 
weaver, embroiderer, indigo dyer, teacher, 
and more. She has volunteered with proj-
ects of WARP members in Bolivia and South 
Africa, and has worked in a number of com-
munity outreach programs focused on tex-
tiles with art educators, underserved youth, 
and the refugee community. Kelsey lives in 
the well-known pottery-producing town of 
Seagrove, North Carolina, with her partner 
Daniel Johnston, who is a ceramic artist.

In the WARP Summer 2021 issue, I wrote about 
the solidarity and financial support from Swiss 
friends of the 
Union of Craft 
Coopertives in 
Northern Ivory 
Coast (UGAN) 
during Covid. 
This year, the sup-
port has come 
from various 
venues, the most 
remarkable is the 
current exhibit in 
the beautiful gal-
lery belonging to 
Zuricher Stalder 
AG (www.zsag.ch) 
weaving school near Berne. This group of Swiss 
UGAN friends hopes to reactivate West African 
weaving workshops that were offered in schools, 
museums, outdoor gardens all over Switzerland 
for over 25 years!

WARP’s New Executive Director – Why and Who
Deborah Chandler

UGAN Exhibit in Switzerland
Submitted by Louise Meyer

Loom prepared for strip 
weaving class



4     WARP Newsletter  - Spring 2022

Dear WARP Members,
In January, I began my first weeks as Ex-

ecutive Director for WARP. It is an honor to 
be entrusted with lead-
ing our community in our 
shared goal of improving 
the quality of life of tex-
tile artisans worldwide. 
The WARP office is a flurry 
of excitement these days, 
and we are finding more 

ways than ever to connect, develop ideas, 
and learn from one another. 

In addition to our wonderful monthly 
panel discussions, our new Meet a Member 
program is a series of Fireside Chats with a 
different WARP member each month. This is 
a great way for WARP members to meet vir-
tually and discuss the work you are doing. 
(If you have missed them, the recordings 

WARP Governing
Board

From the WARP Office
Kelsey Wiskirchen

Maren Beck
Eugene, OR

maren@hilltribeart.com
Term expires 2023

Deborah Chandler
Guatemala City, Guatemala

weavingfutures2012@gmail.com
Term expires 2022

Cael Chappell
Albuquerque, NM

cael@basketsofafrica.com
Term expires 2024

Beth Davis
Acton, MA

daviswarp@gmail.com
Term expires 2022

Hedy Hollyfield
Raleigh, NC

hedyhollyfield@yahoo.com
Term expires 2024

Sara Lamb
Grass Valley, CA

lambspin@gmail.com
Term expires 2022

Elena Laswick
Arlington, VA

hello@ixilcollective.org
Term expires 2024

Cheryl Musch
Kirksville, MO

cheryl@yachana.org
Term expires 2024

Sarah Saulson
Providence, RI

sarahsaulson@gmail.com
Term expires 2023

Kelsey Wiskirchen
Executive Director

info@weavearealpeace.org

of the first chats are on the Members Only 
page of the WARP website: https://weavear-
ealpeace.wildapricot.org/members-only)

I also encourage you to use the Mem-
bers Only page to connect with other mem-
bers and share announcements. There, you 
can search the directory for WARP members 
in your region or with similar interests to 
you. We also have a new discussion forum 
on the page, where you can share any news 
or queries with the WARP community. 

I hope to facilitate as much exchange 
between members as possible to help you 
network with one another in support of tex-
tile artisans. If there is something I can do to 
help, please do not hesitate to get in touch! 

Warm wishes,
Kelsey Wiskirchen

WARP Executive Director
info@weavearealpeace.org

Last fall, at a Zoom meeting with the 
new group of WARP officers, the idea of 
regional meetings of WARP members 
came up. They were suggested as a way 
to compensate for WARP’s move to meet-
ing via Zoom in alternate years. We were 
challenged to put together regional meet-
ings in our own areas. Here in the West, we 
have done so!

The Conference of Northern California 
Handweavers (CNCH) will hold its bian-
nual meeting in May, and WARP mem-
bers will meet for lunch at the end of that 
meeting. The date is Sunday, May 22nd. 
The group will meet at The Fish Market 
restaurant, 1855 S. Norfolk St., San Mateo, 
CA, at 1:00 PM on that date. Those who 
need a ride from the conference to the 

restaurant will meet in the lobby of the 
Marriott, San Mateo, at 12:30 PM to get a 
ride from one of the regional meeting or-
ganizers, Gloria Miller (gmillerrsm@gmail.
com) or Betsy Blosser (bblosser@sfsu.edu). 
If you plan to join us, please RSVP by email 
to one of the organizers so they will know 
to look for you.

If you are in the area, please join us! We 
look forward to seeing you and to think-
ing about how we might promote WARP in 
our area.

If you are interested in hosting a re-
gional WARP meeting in your area, please 
let Kelsey know at info@weavearealpeace.
org. She can generate a list of WARP mem-
bers in your region, and help facilitate 
communication and planning. 

WARP  Members to Meet at the Conference of Northern 
California Handweavers Annual Meeting in May

Annual Meeting: Save the Date!
This year’s annual meeting will be held on Zoom June 24-26th! While we en-

thusiastically anticipate the time when we can again have an in-person gather-
ing, the virtual program allows us to welcome presenters and attendees from 
all over the world. We are working on a fantastic program of presentations and 
panel discussions, as well as members-only events. Make sure you mark your 
calendar to join us virtually this summer!
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Connect to the WARP 
Community!

 @weaveareal-
peace_ 

            Weave A Real Peace

@WeaveARealPeace

 Weave A Real Peace
(Google Groups)

weavearealpeace.
com/blog 

                Weave A Real Peace

Post Your WARP Experiences
- Social and textile work of 

members/yourself
- Events from WARP 

meetings
- WARP’s history and 
long-time members 

- New members you’ve met
- Events relative to WARP’s 

members and mission 
- Local and global textile 

initiatives

(Tag posts with @weaveareal-
peace_ and #weavearealpeace 

for reposting!)

Be a Social Media Volunteer

Interested in writing a guest 
post for our blog? Contact

Deborah Chandler
weavingfutures2012@gmail.com

Would you like to be featured 
on our Instagram or Facebook 

pages? Send your stories 
(with images) to Elena Laswick  

elenalaswick@gmail.com

Interested in helping with the 
blog or Facebook? Contact 

Kelsey Wiskirchen
info@weavearealpeace.org 

Member Profile: Elena Laswick
Gloria Miller

“Fiber arts exist in all indigenous cultures and are often 
an important segue into areas of social justice.”

Growing up in 
Tucson, Elena had 
early exposure to 
Navajo rugs and 
other local art 
as well as to the 
Spanish language. 
She was always 
artistic and stud-
ied art all though 
college.  Her edu-

cation included studies in England and 
in Spain where she spent two months 
taking private lessons in Spanish.

When she first went to Guatemala in 
2015 leading student groups, she natural-
ly gravitated toward the weaving culture, 
even though that wasn’t the main focus of 
the tours. She became aware that people 
selling fiber arts were not the indigenous 
people who were the makers which led 
her to question what the artisans really 
earned. She began working with cooper-
atives in 2017 and founded Ixil Collective 
in 2019 where she supports a group of 
15-16 weavers with the goals of increas-
ing their compensation and promoting 
recognition of their art.

She later worked with others and co-
founded Amano Marketplace where a 
variety of handmade textiles and home-
wares from Latin America are sold.  It fea-
tures the work of 24 artisan groups, NGOs,  
and small businesses who share designs 
and stories with US based clientele. 

Her paying job varies—currently she 
works as a case manager to distribute 
federal emergency rental assistance to 
people in Pennsylvania—a job she is able 
to do remotely any place with a good 
internet connection. This allows her to 
follow her passion working with weavers 
in the Maya Ixil region of Guatemala. 

In terms of fiber arts, she is mostly 
self-taught. She considers herself cre-
ative but not necessarily a weaver. She 
has done some backstrap weaving and 
more recently pine basket weaving. Elena 
sees textiles as a medium for transmis-
sion of cultural heritage, stories and self-
expression—an 
intersection of all 
her skills and pas-
sions. 

Aware of the 
WARP Resource 
Guide, Elena 
joined WARP for 
networking op-
portunities and 
recently became 
a member of the 
board. She hopes 
to meet more 
members, and is 
anxious to learn more and connect with 
others who are interested in the ethics of 
Guatemalan textiles and fair trade as well 
as sustainable ways of working.

Elena would love to be in touch with 
WARP members by email: elenalaswick@
gmail.com.  She has two websites: www.
ixilcollective.org - with Maya Ixil tex-
tiles and the history of the Ixil region. At 
(amanomarketplace.com) there are tex-
tiles, home goods, accessories, and pre-
recorded classes with artisans from 24 
groups across Peru and Guatemala!

Gloria Miller, the Member Profile columnist, 
is a Sister of Mercy and has been working 
with a knitting group in Peru for many years. 
She became connected with WARP when she 
started weaving in 2006 and continues to enjoy 
weaving and her weaving connections all over 
the world.
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As WARP’s programs grow, 
we are deeply grateful to all 
of the members who have 
contributed your valuable 

time to helping us. We could 
not do our work without 

your help! We would like to 
thank the following mem-
bers for sharing their time 
and assisting us in recent 

months:

Marcia Bellas
Steve Csipke
Shila Desai

Debbie Durham
Mary Joan Ferrara-Marsland

Sharon Gordon Donnan
Cathy Jacobus

Teena Jennings
Judi Jetson

Diane Manning
Kathy McHenry

Gloria Miller
Judy Newland

Daniela Pedrosa
Irene Schmoller

Karen Searle
Linda Temple

Amanda Thompson

On our 2021 membership 
survey, many members 

expressed interest in helping 
WARP as volunteers. As we 
continue developing our 

new program committees, 
we will be reaching out more 

to you for assistance. If you 
are interested in volunteer-

ing, please email 
info@weavearealpeace.org.

Thanks to Volunteers!

Oaxaca, Mexico: Navigating Textile Narratives
Norma Schafer

The State of Oaxaca is located about 
300 miles, or seven hours, south of Mexico 
City. It is the second poorest state in the 
country, yet one of the richest in textile di-
versity. Thirty-two indigenous languages 
are still spoken in Mexico and 16 of them 
are in Oaxaca, making it a linguistic para-
dise where clothing designs are embed-
ded with spiritual, pre-Hispanic meaning. 

During the 17 years I have been living 
here, I have had the opportunity to meet 
women and men from remote communi-
ties tucked into the crevices of mountains 
and along the hidden coastal estuaries who 
create cloth on back-strap looms. Their cloth 
tell stories about beliefs, hopes, and dreams.  

Look closely and you will see the Eye 
of God offering protection to the wearer, 
the Double-Headed Eagle that speaks of 
duality, fertility, and the yin-yang tension 

of being part 
of a couple. 
Some wefts 
of cloth are 
embellished 
with a zigzag 
pattern that 
denotes the 
Plumed Ser-
pent Ruler of 
the Universe 
Quetzalcoatl. 
Stars sym-
bolize the 

constellations that guide the soul to the 
beyond. 

Figures of animals, birds, and flowers, 
integral to daily life and the beauty that 
we find around us, are reflected in the 
weaving, too. Farming motifs are widely 
featured. In San Pablo Villa de Mitla, 
where the traditional village pattern in-
cludes cacao beans (pre-Hispanic cur-
rency), corn seeds, furrowed fields, and 
the venerated serpent. Of note, when the 
Spanish arrived they eradicated the ser-
pent from its lofty God position because 
of its Satanic evil iconography. 

Each maker has a story to tell and 
hers is unique. Men, too, are also learning 
to weave on the backstrap loom from their 
mothers, aunts, and grandmothers. They 

find the tradition soothing and important 
for cultural continuity, eschewing the macho 
stereotypes that have limited their gender 
from this form of creative expression. 

Oaxaca weavers use four different 
types of looms : 1) the backstrap loom, 2) 
the 2 pedal tapestry loom, 3) the 4-pedal 
flying shuttle loom, and 4) the rigid heddle 
loom. Weaving techniques and materi-
als are varied, too. Supplementary weft, 
threads added during the weaving pro-
cess to create the figures, are often mis-
taken for embroidery. Gauze weave and 
open work is found in hot coastal climates. Weav-
ers who 
work the 
w a r p - f a c e 
t e c h n i q u e 
are looking 
at the back-
side of the 
cloth as it is 
created. A 
4-selvedge 
textile is 
never cut or 
h e m m e d . 
Its finished 
edge is done 
by hand with a needle. We look for this in the 
finest garments. 

I never see a measuring tape, an iron 
or straight pins. Designs are mathemati-
cal and reside in the weaver’s DNA. And, 

continued on page 8



WARP Newsletter  - Spring 2022  7

In November 2021, longtime WARP 
member Jackie Abrams passed away after a 

lifetime of work 
as a basketry 
artist, teacher, 
and community 
consultant. In 
Jackie’s memory, 
we have estab-
lished the Com-
munity Leader-
ship Award to 
honor WARP 
members who 

have demonstrated a deep commitment 
to WARP’s mission of improving the life of 
textile artisans in communities worldwide. 
This award is for individuals who have been 
influential in the WARP community, and 
also influential in doing good in the world 
beyond WARP. We honor Jackie as our first 
awardee with deep appreciation for all that 
she contributed to us and to the world.

Jackie was a beloved member of the 
WARP community for nearly 20 years. She in-
fluenced the way WARP understands not just 
weaving, but all textile traditions, by helping 
us see that basketry is integral to all weaving 
communities. Through her thoughtful work 
as a basketry artist and her advocacy work 
in basketry communities around the world, 
Jackie was a primary example of how being 
an artist and being a community activist are 
inherently tied together. 

Jackie worked on developing microcraft 
industries with women making baskets in 
Ghana, Costa Rica, and Guatemala. These 
projects were focused on teaching women to 
coil and crochet products using recycled plas-
tic bags and fabric, for sale in local markets.

As a member of WARP, Jackie served on 
the board, contributed her work to WARP 
auctions, shared her experiences in the 
newsletter, and attended our in-person 
Annual Meetings. She worked diligently to 
establish the WARP Artisan Textile Resource 
Guide, an initiative to promote WARP 
member artisan communities. Those who 
had the chance to meet Jackie will remem-

ber her radiant warmth and her wonderful 
sense of humor. 

The North Country Studio Workshops 
(NCSW) is a nonprofit founded by Jackie 
in 1993. NCSW has established the Jackie 
Abrams Legacy Scholarship for working art-
ists who need financial assistance to attend. 
On the scholarship web page, you can read 
about Jackie’s involvement with NCSW, view 
a video with Jackie, and also contribute to 
her memorial scholarship. (https://ncsw.org/
jackie-abrams-legacy-scholarship)

Journeys: The Life and Work of Jackie 
Abrams, edited by Beth Hester, is a wonder-
ful book about Jackie’s artwork, teaching, 

and social justice work. The book can be pur-
chased online, or readers can flip through 
the book electronically at: https://www.blurb.
com/b/11065703-journeys

Jackie’s website, (https://www.jack-
ieabrams.com/) holds a wealth of images of 
Jackie’s work, as well as her wonderful blog, 
which features her exhibitions, teaching, and 
consulting work. Friends of Jackie can also 
remember and honor her on her Facebook 
tribute page (www.facebook.com/jackie.
abrams/). WARP invites members to share any 
images and memories of Jackie with us to be 
included on the WARP Community Leader-
ship Award website, by emailing us at info@
weavearealpeace.org. You can read our full 
tribute to Jackie at: https://weavearealpeace.
org/leadership-award/

Note: We thank Steve Csipke, Jackie’s friend 
of more than 25 years and a fellow WARP 
member, for assisting us in writing our tribute 
to Jackie.

WARP Community Leadership Award
Honoring Greatness Among Us
Kelsey Wiskirchen

Dawna Bemis
Benque Viejo del Carmen

Cayo
BELIZE

Becki Blackham
Edmonds, WA

Anna Bruffy
Sea Side Fiber Arts
Virginia Beach, VA 

Babbie Cameron
Pittsboro, NC

Julio Cardona
Asociación Tejedoras 

Unidas
(Mayan Hands Guatemala)

Guatemala City, 
GUATEMALA

Rabe Cogsil
Coop

Stuart, Fl

Diane Dittemore
Arizona State Museum 

U of AZ
Tucson, AZ

Jane Eggleston
Pittsford, NY

Shana Frank
Putney, VT

New Members
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WARP is gearing up for our much anticipated online auction! This year’s auction 
will be June 23 – 26th coinciding with WARP’s Annual Meeting virtual event. We are 
seeking gently used or new ethnic textiles and clothing. We also include books, bas-
kets, handmade jewelry, textile related handmade pictures, and other items related 
to WARP’s mission. Please check your drawers, closets, and studios for treasures that 
you would like to donate. We will be sending out a donation request form by email, 
but if you have something you are ready to contribute, please contact Kelsey at info@
weavearealpeace.org.

Nancy Fullerton
Friendship Bridge
San Antonio, TX

Wafa Ghnaim

Mary Holm
Redmond, WA

Lily Hope
Douglas, AK

David Lingren & Ilana Schatz
El Cerrito, CA

Erica Jacobs
Weavers Guilld of Greater 

Baltimore
Baltimore, MD

Valarie James
Artisans Beyond Borders

Tucson, AZ

Kate Jennings 
Richmond, CA

.
Anthony Jonnom
Himalayan Tribes

Pasighat, Arunachal Pradesh
INDIA

Courtney Josey
Lakewood, CO

More New Members

then, of course, there are all the natural 
dyes and pigments that come from lo-
cally sourced plants and the cochineal 
insect that manufactures carminic acid in 
its body through the parasitic exchange of 
its prickly pear cactus host to produce the 
perfect red. 

As I travel throughout Oaxaca state to 
meet weavers where they live and work, 
I marvel at the richness of their culture, 
commitment to family and community, 
and dedicated work ethic, even in the 

Norma Schafer is a retired university administra-
tor. She founded Oaxaca Cultural Navigator LLC 
in 2006, offers textile workshops, cultural tours, 
and blogs at http://oaxacaculture.com  Norma 
lives with the Chavez Santiago family weavers 
in Teotitlan del Valle, and in Taos, NM. You can 
find her at norma.schafer@icloud.com

most extreme circumstances of depriva-
tion and economic hardship. 

When you come to Oaxaca, we hope 
you delve deeply into the textile culture 
to discover the textile narratives that 
shape and reflect identity and continuity.  

Oaxaca, Mexico: Navigating Textile Narratives
continued from page 6

Andean Textiles Arts (ATA) has launched 
a new educational program featuring a 
one-hour on-line video presentation en-
titled “Textile Traditions of the Peruvian 
Highlands.” This program is for fiber guilds 
and other groups who want to learn about 
Peruvian indigenous textiles and the 
skilled artisans who create them. 

This video program is narrated by ATA 
board member and well-known double-
weave author and teacher, Jennifer Moore. 
In addition to the video presentation, one or 
two ATA board members will be present on 
the scheduled Zoom call to field questions 
in real time at the end of the video. The total 
program, with the Q&A, is about one hour. 

“Textile Traditions of the Peruvian 
Highlands” is an inspiring virtual visit to 
the weavers, spinners, knitters, and dyers 
of the Peruvian Highlands. It is an oppor-

tunity to “travel” to this part of the world 
and be exposed to the area’s unique tradi-
tional textiles and cultures. 

The fee for the program presentation is 
$200 made payable to Andean Textile Arts, 
and is used to support textile programs in 
Peru. It requires Zoom technology on the 
part of the sponsoring guild or group. 
Please email programs@andeantextilearts.
org for more information and to schedule 
the program for your guild or group. 

In addition to this educational pro-
gram, ATA hosts tours to weaving com-
munities and cultural sites in Peru and 
Bolivia (once travel restrictions allow). 
We also hold our Andean Textile Talks 
and Andean Book Club on a regular basis. 
Look for these programs, and more, at  
www.andeantextilearts.org.  

“Textile Traditions of the Peruvian Highlands” 
Submitted by Marilyn Murphy

Donation Request for 2022 Annual Textile & Book Auction
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Dennis Lone 
Woodinville, WA

Odalys Lugo Morales
KID Museum

Bethesda, MD

Meena Mansharamani
Indigo Matters, LLC

New York, NY

Gigi Matthews
Brooklyn, NY

Ginny Merritt
Clyde, NY

Diane Mobley
Ash Grove Tutoring

Glendale, AZ
  

Bhavna Parasrampuria
India Craft Art
Ahmedabad

Gujarat
INDIA

Vibeke R Petersen
Saint Paul, MN

Miriam Pollack
Northbrook, IL

  
Rikki Quintana

Hoon Arts
Albuquerque, NM

  

More New Members

continued from page 1
the 6.2 kg. silk Red Dress is weighted as 
much by the individual stories and collec-
tive voices waiting to be heard as by the 
threads and beads that adorn it.

The Red Dress has been exhibited in var-
ious galleries and museums worldwide, in-
cluding Gallery Maeght in Paris, Art Dubai, 
Museo Des Arte Popular in Mexico City, the 
National Library of Kosovo, an event at the 
Royal Academy in London, and the Premio 
Valcellina Textiles award in Maniago, Italy 
where it won first prize in 2015.

Moving forward, as well as developing 
a strong online platform the Red Dress will 
be travelling to many different galleries, 
museums, and event spaces around the 
world - with a continued aim to be acces-

sible to all. I hope to bring the garment 
to visit the countries of the artisans who 
helped create her, and exhibit the Red 
Dress alongside their own work in their 
chosen venue.

Kirstie now lives in rural Somerset, UK with her 
partner and children, balancing a simple life 
aligned with nature, yoga, and meditation 
alongside the privilege of guiding the Red Dress 
as she begins a new chapter of exhibitions all 
over the world.
Instagram: www.instagram.com/thereddress_
embroidery
Facebook: www.facebook.com/thereddres-
sembroidery
Website: www.reddressembroidery.com | 
www.kirstiemacleod.co.uk

The Red Dress

Not long ago Linda Temple and I were 
conversing about the very early days of 

WARP – 30 years ago!! 
She told me that at our 
second Annual Meeting, 
in 1993, our bank bal-
ance, all in one checking 
account, was $186.18. 
Today we  have hired an 
Executive Director (page 
3), and continue to offer 
significant artisan sup-

port grants for COVID-19 emergency relief 
(page 10). We’ve come a long way, and are 
working hard now to create systems that will 
carry WARP forward another 30 years. 

In truth, there is so much going on these 
days that it’s almost hard to keep up. Monthly 
panel presentations under the banner Con-
tinuing Textile Traditions showcase three 
speakers, with often more than 100 mem-
bers and friends in attendance. Our new 
monthly Meet a Member Fireside Chats, 
for members only, have had a near-capacity 
registration each time, in both English and 
Spanish. At the monthly Zoom meetings of 
the board we get reports from half a dozen 
of the two dozen committees we have work-
ing, including such topics as nominations 
for the new board members to be voted at 

the annual meeting*, programming for the 
annual meeting coming up in June (again 
virtual)*, the monthly conversations among 
the Business Networking Group of fair 
traders and others, the establishment of the 
new Community Leadership Award*, the 
awarding of Artisan Grants*, our efforts to 
incorporate and expand our DEI – Diversity, 
Equity, and Inclusion, The Book List with 
some 250 publications by WARP authors 
and film-makers, and more. (*Several of 
these are highlighted in other articles in this 
issue of the newsletter.) 

They used to say that each generation 
was 30 years. With a staggering 84.5% of our 
membership age 60 and up, and the single 
largest group being age 70-79, it is definitely 
time to bring in younger members, a new 
generation. You know, us when we started 
WARP. With more to offer all the time, look 
around at your grandchildren and their 
friends and ask them who is interested in 
cross-cultural issues, development work in 
textile communities, and indigenous com-
munities around the world. You might be 
surprised. Looking at the world in 2022, I 
would say that it’s a good time to be Weav-
ing A Real Peace. 

Deborah can be reached at 
weavingfutures2012@gmail.com

From WARP’s President
Deborah Chandler
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WARP Zoom Panels

Newsletter Copy Deadlines for 2022
V29N2 - Summer 2022 - April 19
V29N3 - Fall 2022 - August 26
V29N4 - Winter 2022 - November 11

Save these dates and send your contributions to the Newsletter! 
Contact me at lgtempleok@gmail.com for a copy of the Author Guidelines, 

or if you have questions. Thanks!

Sharon Rideough
Petawawa, Ontario

CANADA

Brenda Rosenbaum
Albany, NY

Lita Rosing-Schow
Melby

DENMARK

Grace Schuler
Lansdowne, PA 

Mannat Sidhu
Fusion Phulkari
Manhattan, NY

  
Rita Singer

New York, NY 

Janet Vucinich
Houston, TX 

Catherine Wayne
Penngrove, CA

  
Jacquelyn Wesolosky

Honolulu, Hawaii 

Paula Williams
New Haven, VT 

Sarah Wroot
Duncan, British Columbia

CANADA

More New Members

WARP will support textile artisan com-
munities again this year by offering artisan 
support grants for COVID-19 emergency 
relief. With support from our membership, 
we hope to offer $10,000 in artisan relief 
grants in 2022.

The Ellen Marott Bequest Fund will match 
member donations up to $5,000, dollar for 
dollar. Please contribute by March 15th to 
have your donation doubled!

You can make a contribution by mailing 
a check to WARP at PO Box 403, Seagrove, 
NC 27341, or online at: https://weaveareal-
peace.wildapricot.org/Donate Please make 
sure to note that your donation is for Artisan 
Support Grants.

Last year, the COVID-19 pandemic dis-
rupted the lives of many weaving commu-
nities around the world. Thanks to the gen-
erosity of our community, WARP gave our 
first artisan support grants with the goal of 
responding directly to financial need and 
lack of resources. We issued 12 emergency 
grants to artisans and artisan communi-
ties in Cameroon, Guatemala, Mexico, Peru, 
Uganda, the US, and Vietnam. These grants 
were used for essentials including medical 
needs, housing, utilities, artisan supplies, 
food, and seeds for growing crops. As the 

Fundraising for WARP Covid-19 Artisan Relief Grants
impact of the pandemic continues, WARP 
is committed to continuing our support of 
textile artisan communities and will again 
offer COVID-19 relief grants to support 
those experiencing hardship.

 We deeply appreciate the generosity 
of the WARP community!  

With gratitude,
The WARP Board of Directors 

& Grants Committee

About Ellen Marott:
Ellen Marott was an avid weaver and 

surface design artist who worked hard 
to introduce many people to textiles and 
craft. She wished for her legacy to include 
a donation focused on women, in particu-
lar women whose lives revolve around 
textiles. Last year, Ellen’s estate made a be-
quest to WARP to use in support of women 
in textiles. This gift was given because of 
our broad reach with weaving commu-
nities around the world, and with faith 
that we will manage it well. We can see 
no better way to honor Ellen’s generosity 
than to give money directly to weaving 
communities in need of support, and we 
hope to double this year’s allocation with 
contributions from the WARP community.

WARP’s Nominating Committee is 
pleased to report the slate of nominees for 
the next Board year starting in June 2022. 
Current Board Member Beth Davis has 
agreed to renew her board membership for 
a 3-year term. Deborah Chandler, current 
Board President, has also agreed to renew 
her Board membership for a new 3-year 
term.  There is a new nominee for the posi-
tion being vacated by Sara Lamb (thank you 

for your six years of service, Sara!), our won-
derful volunteer, donor, and speaker for the 
March 2022 Meet a Member Fireside Chat, 
Rocio Mena Gutierrez.  

More information about each of the 
three renewing and new nominees will be 
forthcoming in the next newsletter. The 
Board election will be held at the Annual 
Meeting, with nominations from the floor 
accepted at that time. 

Maren Beck

Nominees for WARP Board Positions
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Thanks to Generous Donors for WARP Programs
Marilyn Anderson

Janet Austin

Traudi Bestler

Jane Bloom

Francoise Bourdon & 
Clyde Kessel

Carolyn Braaksma

Carol Leigh 
Brack-Kaiser

Carol Leigh’s Hillcreek 
Fiber Studio

Rhonda Brodbeck
Madison Weavers 

Guild

Karen Burns

Margaret Carlberg
Santa Barbara Fiber 

Arts Guild

Patty Chrisman
MAFA

Carolyn Coates

Dana Connell

Lyn Crenshaw
Wet Mountain Weavers

Bonnie Holdeman 
Dalke

Susan S Davis

Glenna Dean

Lucy Demitrack
Harmony Weavers 

Guild

Carleen Denovchek

Ginny Doyle
Redwood Empire 

Fiber Guild

Catharine Ellis

Diane Ferguson

Angela Fishman

Mary Flad

Lucia Gago

Sandy B Gally

John Garcia
Dancing Sun Farm

Ramona Gault

Elizabeth Gibbs
Prince George Fibre 

Arts Guild

Sondra Gibson

Virginia Glenn

Lauren Goldfish

Ellen Goldman

Marie-France 
Gosselin

Peggy Greenwood
Textile Museum DC

Janette Gross

Nancy Hoagland
 

Jennifer Holdcroft
Jenny’s Itty Bitty Farm

Valarie James
Artisans Beyond 

Borders

Teena Jennings

Kammy Johnson
Shepherd’s Gulch 

Yarn & Fiber

Mary Jones

Catherine (Cathie) 
Joslyn

Tom Kirkpatrick
 

Cynthia Knight
 

Sarah Kuhn
 

Karen La May

Tours By Sharon - 2022

Ready to travel again!   
Tours By Sharon is 

offering two small group 
tours in 2022.

Ireland . . . from Dublin to 
the Wild Atlantic Way and 

Back in June 

Mexico City/Puebla . . . for 
Day of the Dead  October/

November

For more information 
about the tours and 

Sharon visit 
www.toursbysharon.com

Travel Opportunities

Thanks to Generous General and Giving Tuesday Donors

Steven Lennert
Taos Quilt and Fiber 

Arts Guild

Dennis Lone
 

Kathy M’Closkey
 

Susan McCauley
Mekong River 

Textiles

Barbara McGonagle
 

Ginny Merritt

Sheila Meyer
 

Yonat Michaelov
 

Janna Miller
 

Bob Miller
 

Susan Nordstrom
Rocky Mountain 
Weavers Guild

Kathleen O`Neal

Barbara Parman

Cheryl Peebles

Denise Perry
 

Carole Pierce
 

Susan Ramsey

Carol Reinhold
 

Lori Remz

Elisha Renne
Queen Amina 
Embroidery

Donna Ritter
 

David O. Roberts
Marist College

Linda Sax
 

Gerry Scarfe
Spinner’s Joy

Louise Schiller
Golden Gate 

Weavers Guild

Grace Schuler
 

Ann Schunior
 

Joanne Seyl
 

Donna Simms
 

Rebecca Smith
 

Cindy Solomon
Weavers Guild of 
Greater Baltimore

Cynthia Sommer
 

Jill Stanton
BABM

Myrna Stephens

Georgia Stevens
U of Nebr - Lincoln 

retired

Jenny Stimac
Toronto Guild 

of Spinners and 
Weavers

Mary Stroupe
 

Phyllis Stutzman
 

Connie Taylor 
Bayeta

Hope Thomas
 
Elizabeth Toguchi
 

Elizabeth Van 
Gelder

Carol Ventura
 

Jacquelyn 
Wesolosky

 
Mary Wiliams

 
Devik Wyman

 
Anna Zinsmeister

DiFerdinando/
Marshall Family

Kurt Anderson

Jill Bacante
North Peace

Spinners & Weavers 
Guild

Kate Banner

Maren Beck

Marcia Bellas

Donna Brown

Jananne Cannon

Deborah Chandler
Weaving Futures

Suzanne Chappell
Bobbinwinders 

Handweaving Guild

Cael Chappell
Baskets of Africa

Rebecca Collins

Steve Csipke
 

Patricia Dalton
 

Janet Darrow
Weaving for 

Justice

Beth Davis
 

Susan S Davis
 

Glenna Dean
 

Penelope 
Drooker

 
Leesa Duby
Rough Bark 
Productions

Sam Elkins
Sam Elkins 

Textiles

Anita Fletcher
WNC Fiber & 

Handweavers 
Guild

Toby Goldsmith

Carol Hayman

Ann Hedlund
Arizona State 
Museum, U of 

Arizona

Nancy Hoagland

Bonnie Holdeman 
Dalke

Hedy Hollyfield
Ayni

Carol Ireland

Judi Jetson
Local Cloth

Courtney Josey

Catherine (Cathie) 
Joslyn

Akiko Kotani
 

Sara Lamb
 

John Laswick

Judy Lepthien
 

Molly Martin
 

Terry  Matison

Susan McCauley
Mekong River 

Textiles

Gloria Miller
 

Judy Newland
Cloth Girl

Denise Perry

Duluth Fiber 
Handcrafters 

Guild

Marjorie Durko 
Puryear

Elisha Renne
Queen Amina 
Embroidery

Sharon Rodd 
Rideough

 
Anne Marie 

Russell
 

Sarah Saulson
 

Linda Sax
 

Britni Serou
 

Jane Stafford
 

Jini Tanenhaus
 

Linda Temple
 
Linda Tiley Stark

 

Elizabeth 
Toguchi

 
Gayle Vallance

 
Catherine Van 

Steen
 

Marjorie R. 
Van Steen 

Memorial Fund

Carol Ventura
 

Isa Vogel
Westfield 

Weavers Guild

Jude Wakefield 
Hartzel

 
Susan Weltman
 

Kevyn  
Wiskirchen

 
Sarah Wroot
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Weave a Real Peace
PO Box 403
Seagrove, NC, 27341

Save the Date for 2022 Annual Meeting  (see page 4) 

Louise Meyer

Malian Artist Recieves “Peacewomen Across the Globe” Award
My land-line rang last November. . . an excited voice with 

a French-African accent said:  ’Hello Louise, it’s Mariam… I’m 
in the US with my son and we will drive 
to Washington DC to see you on De-
cember 25th!¨ 

I have a clear memory of our first 
meeting which was at the Smithson-

ian’s Folk Life 
Festival in 
2002! A model 
of Mali’s historic TIMBUKTU was 
built.  Mariam had a booth to display 
her work of exquisitely dyed wrap-
pers (African cloth measuring 150 
x 250 cm). We spent time together 
and I quickly learned that her most 
important work was her training 
center ‘Muso-Danbe’ where disad-
vantaged young women could ac-
quire life-skills to prepare them for a 
safe independent future, skills such 
as: reading, writing, math, cooking, 

hygiene, sewing, dyeing. What impressed me was the project 
of recycling plastic bags! First washing and dyeing them, then 
crocheting them into new products such as wallets, purses, 
and brief cases (A few years 
later, we added pages about 
her work to our www.Afri-
canCraft.com website, under 
‘Craftspeople’. View ‘links’ to 
find photo of then smaller 
‘Muso-Danbe’ with students 
recycling plastic bags into 
art, in addition to photos of 
dyeing and sewing African 
cloth.)

The main reason she looked me up again after so many 
years was to tell me that she was honoured by her country 
because she was a winner of Peace Women Across the Globe 
Award (an alternative Nobel Peace Prize) because of her life-
skills training centre,‘Muso-Danbe’ which had more than 
doubled in size and provides services to many more young 
women. 

Support funds came from France and Germany.

Dembele Mariam Sidibe, 
fiber artist and social 

entrepreneur from Kayes, 
MALI, West Africa

Mariam’s Muso-Danbe

Louise and Mariam

Louise can be reached at Louise.Meyer66@gmail.com


